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adapted by Morgan Gould

* MEG: | don’t know. | don’t know. Stop—
(A gust of wind, from amidst the ENSEMBLE MEMBERS,

Sh FATHER enters. A memory:)
, MEG: Father? Is that y—
FATHER: (Unaware of her, existing in a memory space:) Don't
worry about Charles Wallace, Meg. He just does things in

his own time.
MEG: (Forced to play her role in the memory:) | don’t want my
baby brother to grow up and be like me.
FATHER: (Laughing a little:) Oh, my darling, you're not dumb.
MEG: How do you know? [s it because you love me?

FATHER: | do love you, but that’s not what tells me. Your Mother
and | have given you a number of tests, you know. Benefits

of the job.
MEG: (Eye roll:) Scientists.

FATHER: And good ones, at that. (He gives her a playful pat on
the head.)| promise. Both you and Charles Wallace will be
able to do pretty much whatever you like when you grow
up. You'll see.

MEG: But, wait—

(FATHER disappears, the memory fades...the storm begins'to
shake the house. A gust of wind. MEG runs back and wraps
herself back in her blanket, as if under the covers.)

v MEG: I'm fine I’'m fine. I'm thirteen years old. I'M NOT SCARED
OF A STUPID STORM.
(A loud crack of thunder, possibly created by the ENSEMBLE.
MEG yelps.)
ENSEMBLE: Are you sure about that?

MEG: (Not hearing:) 'l just... I'll just...make myself some cocoa.
That'll cheer me up.

(MEG takes a few steps and the ENSEMBLE reshuffles;
moving a table on and creating the Kitchen. Thunder. A light.
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A Wrinkle in Time

We see CHARLES WALLACE, a small boy, sitting at the table
swinging his legs. The ENSEMBLE freezes, they look at him.)

CHARLES WALLACE: Hi. I've been waiting for you.

MEG: Why didn’t you come up to the attic? I've been scared out g
of my mind! »

CHARLES WALLACE: Too windy up in the attic of yours. | knew
you'd be down. | put some milk on the stove.

MEG: (Smiles.) Of course you did. How do you always know
about me?

ENSEMBLE: How can he always tell?

MEG: (Checking the stove:) But hey, you put in more than twice
enough.

CHARLES WALLACE: | thought Mother might like some.
MOTHER: (Entering:) Might like some what?

(The ENSEMBLF freezes. They look at MRS. MURRY, who
is stunning. The world stops for a moment when she enters.
After the pause—)

CHARLES WALLACE: Some cocoa. (Handing her a sandwich:)
And a liverwurst and cream cheese sandwich?

(MOTHER gives him a kiss.)
CHARLES WALLACE: How about you Meg? Sandwich?

(The ENSEMBLE slides a little table with sandwich f'xmgsﬁ,
towards CHARLES WALLACE, who begins making the
sandwich. {This can be mimed if desired. You can create

a movement/ gesture sequence that represents sandwich-
making.})

MEG: Yes, please, but not liverwurst. Do we have tomatoes?
CHARLES WALLACE: One. Alright if | use it on Meg, Mother?

MOTHER: (Ruffling MEG’s hair tenderly:) To what better use
could it be put?

(The ENSEMBLE sighs collectively, a swoon over how amazing
MOTHER is. Then...)
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MOTHER: (Whispering playfully:) But not so loud, please
Charles. Unless you want the twins downstairs.

(ENSEMBLE MEMBERS turn and look excited for a second.
o CHARLES WALLACE sees them. MOTHER doesn’t.)

CHARLES WALLACE: Let's be exclusive. That’s my new word for
the day. Exclusive. ...Your sandwich will be along in just a
minute, Meg. (He pauses in his sandwich making.)| think I'll
talk to Mrs Whatsit about you.

MEG/MOTHER: Who's Mrs Whatsit?

CHARLES WALLACE: | think | want to be exclusive about her for
awhile. Onion salt, Meg?

MEG: Yes, please.
MOTHER: What's Mrs Whatsit stand for?

CHARLES WALLACE: That's her name. You know that old
shingled house in the back woods that the kids won’t go
because they say it’s haunted? That's where they live.

MOTHER: They?
MEG: Nobody lives there.

CHARLES WALLACE: Mrs Whatsit and her two friends do.
They’re very charming. | met them out walking in the woods

the other day—

. MOTHER: Charles, you know you aren’t supposed to leave the
property without asking.

CHARLES WALLACE: | know, | know, but the twins were at
" school and | was—

(ENSEMBLE MEMBERS gasp, as if a gust of wind. MEG shivers.)
MEG: | don’t think | like this wind...

(ENSEMBLE MEMBERS start to stomp around in unison.
Stomp. Stomp. Stomp.)

MEG: What is that?!
CHARLES WALLACE: It sounds like footsteps.
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A Wrinkle in Time

MEG: It sounds like a hurricane!

MOTHER: It's just the storm...there’ve been storms in October
before.
(ENSEMBLE MEMBERS start to run around in a little bit of
chaos. A gust of wind blows. The room is rearranged by the
ENSEMBLE. As they do this, they say the following:)

ENSEMBLE MEMBER: A fresh gust of wind took the house and
shook it—

ENSEMBLE MEMBER: Suddenly the rain began to lash through
the window—

MRS WHATSIT: (From offstage:) WHOOOOOAAAAAAAAAAI
(The ENSEMBLE freezes. MRS WHATSIT enters. Preferably,
she tumbles, cartwheels, rolls or falls in. She’s a small
woman, bundled up in mismatched clothes with giant boots.
She would look ridiculous, except her presence is somehow
calming, even with her bag lady appearance. CHARLES
WALLACE runs over to her.)

MRS WHATSIT: YIPES!
CHARLES WALLACE: Mrs Whatsit! What are you doing here?

MRS WHATSIT: | just got a little blown off course is all. But then
| realized | was at Charles Wallace’s house, and | thought
I’d just come in and rest a bit before proceeding on my way.
(Looking around:) My, but it’s lovely and warm in here!

ENSEMBLE: (7o each other:) Oh here she goes again.
CHARLES WALLACE: (Hearing the ENSEMBLE:) Shhhh...

MOTHER: (Not hearing the ENSEMBLE:) Do sit down! Would
you like a sandwich Mrs Whatsit?

MRS WHATSIT: Hm. How very kind of you! Now, let me see.
(Eyeing CHARLES WALLACE:)| must admit, I'm passionately
fond of Russian Caviar.

CHARLES WALLACE: Mrs Whatsit! You peeked! We're saving
that for Mother’s birthday and you can’t have any.

MRS WHATSIT: Oh alright! Alright!
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MEG: What /s a tesseract?

(ENSEMBLE MEMBERS begin wheeling some small school
desks in, as MOTHER, aided by other ENSEMBLE MEMBERS,

wheels out.)
MOTHER: There isn’t time to explain before school—
MEG: But, Mother!
(MOTHER is gone and...
A school bell rings and we are in the Principal’s Office, later
that day. ENSEMBLE MEMBERS are now 5 TUDENTS pulling
and shoving MEG, through a chaos of chairs until she is
slammed down into one and facing the PRINCIPAL.)
PRINCIPAL: What seems to be the problem now, Meg?
(MEG looks behind her. The STUDENTS/ENSEMBLE stilt
stand behind and above hei, menacingly.)
MEG: (Through gritted teeth:) Nothing, Mr. Jenkins. Can | go now?

(MEG goes to stand up but the ENSEMBLE pushes her back
down into the seat.)

PRINCIPAL: Don’t you realize that you just make everything
harder for yourself by your attitude? You're going to have
to do something about yourself. Nobody can do it for you.

(MEG sits in silent defiance. The PRINCIPAL sighs.)

PRINCIPAL: Meg, is something troubling you? Are you unhappy
at home? | know it must be hard on your to have your father
away. (Pause. No response.) He was some kind of scientist,

wasn’t he?
MEG: (Snapping back:) He IS a physicist.
PRINCIPAL: Maybe it's time to face facts, Meg.

MEG: | do face facts. They're lots easier to face than people, |
can tell you that!

PRINCIPAL AND ENSEMBLE: Shhh.
PRINCIPAL: Keep your voice down.
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A Wrinkle in Time

MEG: (Standing up and pushing away from the ENSEMBLE
students:) You think | care who hears me?

ENSEMBLE: So belligerent, so uncooperative—
(MEG moves in to be leaning over his desk now, the
STUDENTS unable to restrain her.)

MEG: You’ve met my mother, haven’t you? You can’t accuse her
of not facing facts, can you? She’s a scientist. She has doctor’s
degrees in both biology and bacteriology. Her business is
facts. When she tells me that my father isn’t coming home,
Ill believe it. As long as she says he is, then I'll believe that!

(MEG swings herself away from the STUDENTS and the
PRINCIPAL feaves, shaking his head. The ENSEMBLE morphs
again, swirling like leaves and now MEG is in...)

Scene 3: The Woods

(...A path in the woods, later that day. MEG and CHARLES
WALLACE are on their way home from school. The
ENSEMBLE plays trees, animals. They are watching.)

CHARLES WALLACE: School awful again today?
MEG: | never say anything. You just seem to know.
ENSEMBLE: He always knows.

CHARLES WALLACE: (Eyeing the ENSEMBLE:) | also know
you're still uneasy about Mrs Whatsit, aren’t you?

MEG: Well, yes. It’s not every day someone enters your kitchen
in the middle of the night demanding caviar.

CHARLES WALLACE: She’s all right. | promise you. She’s on our
side.

MEG: How do you know?

CHARLES WALLACE: Meg. | always know. And (He hesitates.)
that's why we have to see her again.

MEG: You better not be bringing me to the haunted house—
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CHARLES WALLACE: We need to find out more about that
tesseract thing! Didn’t you see how it upset Mother? You
know when she lets us see she’s upset then it’s something big!

(The ENSEMBLE whispers a little amongst themselves. They
hear something, off.)

CHARLES WALLACE: (Hearing them:) Somebody’s coming!

(CHARLES WALLACE and MEG duck behind a bush—an
ENSEMBLE MEMBER —to hide. CALVIN O’KEEFE walks
on. He’s a bit older than Meg, tall and handsome. The
ENSEMBLE is impressed.)

CHARLES WALLACE: (Whispering to MEG:) Who is he?

MEG: (Whispering back:) Calvin O’Keefe. He's a couple of
grades above me and he’s on the basketball team, so
naturally everyone likes him. He acts like a big shot.

CALVIN: (Not seeing them:) Hello? ...You might as well come
out. | saw you run off.

(The ENSEMBLE MEMBERS playing the bushes sheepishly
move away. CHARLES WALLACE and MEG come out from
their hiding spot.)

MEG: What're you doing here?

CALVIN: | might ask the same of you. Aren’t you two of the
Murry kids? Aren’t you the ones whose father is missing?
MEG: (Irritated-) Aren’t you the guy who likes to ask personal

questions?
CHARLES WALLACE: Meg, it's ok. (To CALVIN:) Just tell us.
What are you doing here?

CALVIN: What is this, the third degree? (To CHARLES WALLACE:)
| just came to get away from my family. They all have runny
noses. I'm third from the top of eleven kids. And well...I'm

a sport.
CHARLES WALLACE: So am |.
CALVIN: | don’t mean like in basketball. | mean like in biology-
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A Wrinkle in Time

CHARLES WALLACE: “A change in gene resulting in the
appearance in the offspring of a character which is not
present in the parents, but which is potentially transmissible
to their offspring.”

MEG: (To CALVIN, smug:) How do you like that?
CALVIN: What's going on? | was told you couldn’t talk.

CHARLES WALLACE: Thinking I'm a moron gives people some-
thing to feel smug about. Why should I disillusion them?

(The ENSEMBLE snickers.)

CALVIN: (Looking around, did he hear something?) Um. Did
anyone ask you to come here this afternoon?

MEG: What do you mean, ask?

CALVIN: You still don’t trust me. (Pause, glances around.)
Sometimes | get a feeling about things. When | get this
feeling, this compulsion, | always do what it tells me. And
this afternoon, | had a feeling that | must come out to these
woods. That’s all | know, kid. I'm not holding anything back.
(Glancing at MEG:) Maybe it’s because I'm supposed to
meet you. You tell me.

MEG: Tell you what? (Pause, MEG backs away from CALVIN.)
Come on, Charles. Let's go. Mother is expecting us for
dinner.

CHARLES WALLACE: (7o CALVIN:} I'd like to trust you, but
maybe you better come home with us and have dinner.

MEG: What? Charles!
CHARLES WALLACE: | have a feeling about him, Meg, | really do.
CALVIN: But...will your mother mind?

CHARLES WALLACE: She'll be delighted. Mother’s all right.
She’s not one of us, but she’s all right.

CALVIN: What about Meg?

CHARLES WALLACE: Meg has it tough. She’s not really one thing
or the other.
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ENSEMBLE: She’s right here you know! And what do you mean
not one of us?

MEG: What do you mean I’m not one thing or the other?
CHARLES WALLACE: Not now, Meg.

(MEG and the ENSEMBLE throw up their arms. CHARLES
WALLACE is looking over CALVIN.)

CHARLES WALLACE: I'll tell you what, Meg. We'll take him to
meet Mrs Whatsit. If he’s not okay, she’ll know.

ENSEMBLE: (Creeping behind MEG:) What does she know?

(CHARLES WALLACE starts offin the direction of the haunted
house. MEG and CALVIN are left alone together. Beat.)

CALVIN: Charles Wallace understands more than the rest of us,
doesn‘t he?

ENSEMBLE: He’s different.

CALVIN: He’s not like anybody else I've ever met.

MEG: I'm still learning to accept Charles Wallace without
understanding him. My father would...

CALVIN: Where is your father? | heard—
(ignoring CALVIN, MEG looks to where CHARLES WALLACE
ran off.)

MEG: (Shouting after him:) Charles Wallace, wait up!

(MEG runs after him. CALVIN lingers back for a second, still
surrounded by the ENSEMBLE who is shifting into the next

scene.

CALVIN runs off after them. The ENSEMBLE has transformed
into the haunted house. Cobwebs, spiders, owls, traditional
spooky stuff.)
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A Wrinkle in Time

Scene 4: The Haunted House

(Breathless, CALVIN, MEG, and CHARLES WALLACE arrive
in front of a large decrepit house, formed by the ENSEMBLE.
One of them makes a noise like a spooky owl. MEG is startled.)

MEG: Ah!!

CHARLES WALLACE: They get a lot of fun out of using all the
typical props, don’t mind them Meg. Come on, follow me.
(The ENSEMBLE parts, opening the “door.” CALVIN, MEG
and CHARLES WALLACE are inside.)

CALVIN: This place is creepy.

MEG: Charles, | don’t think this is a good—

(We hear from behind the ENSEMBLE or off stage:)

MRS WHO: Why Charlsie, my pet!

CALVIN: Who the heck is that?

(The ENSEMBLE shifts, and MRS WHO appears, a crazy
librarian wearing tons of layers and a huge pair of glasses.
She’s like a ball of different wool sweaters.)

CHARLES WALLACE: The scary owl at the entrance was really
quite unnecessary.

MRS WHO: If we have to frighten anyone away, Whatsit thought
we might have to do it appropriately. That's why it’s so much
fun to stay in a haunted house. Sorry, if we frightened you.
Auf frischer Tat errtappt. German. In flagrante delicto. Latin.
Caught in the act. English.

CHARLES WALLACE: Mrs Who, do you know this boy?

CALVIN: (Bowing:) Good afternoon, ma’am, | didn’t quite catch
your name.

MRS WHO: Mrs Who will do. (Beat, looking him over:)He wasn’t
my idea, Charlsie, but | must say, I think he’s a good one.

CHARLES WALLACE: Where’s Mrs Whatsit?
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adapted by Morgan Gould

(Another gust from the ENSEMBLE, and MRS WHICH
appears onstage beside them. She’s like a shimmering orb,
wrapped in silvery gauze...ethereal. The THREE WOMEN
are a SIGHT. A ball of wool, a shimmering orb, and raincoat
clad MRS WHATSIT.)

MEG: (To CHARLES WALLACE:) Who is that?!
CHARLES WALLACE: Mrs Whatsit's other friend Mrs Which.
CALVIN: Right. Of course. Nothing weird about this at all.

MRS WHICH: (To the CHILDREN:) | ddooo nottt thinkik I will
materialllizeee commplettelyyy. | find it very tirrringgg and
we haveee muchhh tooo dooo.

(The ENSEMBLE, creating a giant gust of wind, swirls around
them.)

CHARLES WALLACE: | rather thought we’d get more warning
than this!

MRS WHATSIT: Time waits for no man!

MRS WHO: Look who's quoting now!

MEG: CHARLES!!!! What's happening?!

MRS WHICH: Quiiietttt chiiiildddd! Annnnd holllild onnnnnn

tiggggghhhttt!!
(CHARLES WALLACE grabs MEG’s hand and she grabs ahold
Of CALVIN. The ENSEMBLE MEMEBERS begin to spin and swirl
around CHARLES WALLACE, MEG, CALVIN, and the LADIES,
in a sort of ecstatic dance unlike anything we’ve seen beiore.
They cry out, moan, laugh, sing, scream. It's otherworldly, it is
beautiful. It is beyond your wildest imagination. The humans
are whirled about. MEG gets pulled away from the pack.)

MEG: Mrs Whatsit! Help!
MRS WHICH: Ohhhh deeeear...

(And then just as suddenly as the whirlwind started,
everything halts as we are now in...)
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A Wrinkie in Time

Scene 7: Uriel

(The ENSEMBLE has settled like pillars across the back of
the stage. Stoic and stifl. It is a new world. It is a new place.
CHARLES WALLACE is standing alone. CALVIN is on the
ground nearby. MEG is nowhere to be seen.)

CHARLES WALLACE: (Breathless:} Well! That was quite a trip!
(Looking around:) Meg? Calvin? Where are you?

(CALVIN is struggling to get to his feet.)

CALVIN: Woah! What was that?

CHARLES WALLACE: Meg?! Calvin, where's Meg?

ENSEMBLE: (As MEG:)I'm right here.

CALVIN: (Not hearing her:) Meg!! MEG!

CHARLES WALLACE: Mrs Which! You haven’t left Meg behind
have youw?

CALVIN: If you've hurt her. ANY of you—
(An ENSEMBLE MEMBER steps out of position slowly,
opening, revealing MEG.)

CHARLES WALLACE: Oh there you are!
(They embrace.)

MEG: I’'m here. But where am I

(MRS WHATSIT and MRS WHICH appear, a bit giddy. MRS
WHO follows them.)

MRS WHO: “When shall we three meet again, in thunder
lightning or in rain...”
(MRS WHATSIT begins to laugh, followed by MRS WHICH.
They are all hysterical from the experience of the tesser.)

CHARLES WALLACE: If you ladies have had your fun, | think
you should tell Calvin and Meg a little more about all this.
You scared Meg half out of her wits whisking her off this way
without any warning.

MRS WHO: “To action little, less to words inclined.” Horace.
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MEG: Mrs Who, why do you keep quoting?

MRS WHATSIT: She just finds it so difficult to verbalize. It helps
her if she can quote instead of working out words on her own.

MRS WHICH: Annnddd wee musn’tiit looosse ourr sensses
of hummorr. Thee onnllyy wayy tto coppeee wittthhh
sssomeethinngg deadlyy setriouuss iss tooo trrry annddd
trreat ittt a litttle lightttly.

MRS WHATSIT: But that's going to be hard for little Meg, here.
The life of her father is at stake.

MEG: Why just me? What about Charles Wallace?

MRS WHATSIT: Charles Wallace knows that it’s far more than just
the life of his father. Charles Wallace knows what's at stake.

MRS WHO: But remember... “nothing is hopeless; we must
hope for everything.” Euripides.
CALVIN: Where are we now? And how did we get here?

MRS WHATSIT: Uriel. The third planet of the Star Malak in the
spiral nebula messier 101.

CALVIN: Assuming | believe any of that, will someone just tell
me how we got here so fast. Even traveling at the speed of
light it would take us years and years to get here.

MRS WHATSIT: Oh we don't travel at the speed of anything. We
tesser. Or you might say we wrinkle.

CALVIN: Wrinkle? Wrinkle what?

MRS WHATSIT: Wrinkle time, of course.

CALVIN: Sure, that makes perfect sense.

MEG: Why are we here on Uriel? Is this where our father is?

MRS WHICH: Nnnotttt heeeereee Meggg. Llllett Mrrsss Wwhatsit
eexxplaaain. Ssshheee isss younggg andddd the laanguaagee
of woorddsss isss easssierrr forrr her thann it isss forrrr Mrssss
Whoooo and meee.

MEG: (Getting frustrated:) If he’s not here, why are we on this
planet?
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A Wrinkle in Time

MRS WHATSIT: We stopped here, more or less, to catch our
breaths...to show you what you're up against, and what
your father is fighting.

MEG: Is he alright? Where is he? Take us to him!

CHARLES WALLACE: You have to be patient, Meg.

MEG: But I'm not patient! I've never been patient! You know that.
MRS WHICH: (7o MRS WHATSIT) Shhooowww thhemmm.
MRS WHATSIT: Now? Are you sure?

MRS WHICH: Theeeeyyyy maaaay asss wellll knowwww.

(The ENSEMBLE, along with MRS WHICH and MRS WHO,
begin to whirl around MRS WHATSIT—)

MRS WHATSIT: (7o the CHILDREN, over the gust:) Now don’t
be frightened loves.

(The ENSEMBLE perhaps brings her a new costume, or
unfolds the one she has. They ALL hum in beautiful harmony,
revealing MRS WHATSIT in a new form: a stunning creature
like a centaur with giant wings. Majestic. Ethereal.)

MEG: Oh wow!

CALVIN: How did you...2

CHARLES WALLACE: Isn’t she wonderful?

MRS WHICH: Carrryyy thheemmm...

MRS WHATSIT: (Gesturing to her back:) On to my back now.
CALVIN: (Coming closer:) What, what do we call you now?

MRS WHATSIT: Oh my dears! You can’t go on changing my
name each time | metamorphose. And I've had such pleasure
being Mrs Whatsit, | think you’d better keep to that. But we
must go now, Children. Come!

(The CHILDREN get behind her as she spreads her wings.
The ENSEMBLE lifts them, flapping them in the air, moving
around her to suggest flying. The CHILDREN spread their
arms to embrace the breeze. MRS WHO and MRS WHICH
help/ operate. [NOTE: all of this can be suggested. Use the
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ENSEMBLE to create movement and the feeling of flying.
Perhaps a laige piece of fabric could be “wings” and they
can move it, or move around it to make it flutter.] MEG,
CALVIN, and CHARLES WALLACE can use their focus and
reactions to show us they are in the air.)

MEG: Where are we going?

MRS WHATSIT: Up! Hold on tight! Don’t slip.
(As they travel, color moves across the stage. They bask
in its glow. Ethereal voices can be heard all around them.
The CHILDREN point at the stunning landscapes of Uriel:
majestic gardens, fertile fields, enormous monoliths. [Perhaps
some can be seen as projections if you have the capabilities.
But it may be better to be shown and conveyed abstractly.]
The feeling they experience cannot be put into words. The
ENSEMBLE whirls around them one final climactic time,
perhaps chanting. The flow of fabric and light. This is the
height of their trip.)

MEG: Oh it's beautiful! It's beautiful!

MRS WHICH: Noooow looooook strrrrrrraight aheadddddd, as
farrrerr as you can posssssssibly lookkkk.

(The CHILDREN squint forward, looking out to the audience
25 the ENSEMBLE settles, still humming, but much much
softer. It takes on a slightly spooky, sinister tone.)

CHARLES WALLACE: What's that shadow over there?

(The humming grows louder. More menacing. The ENSEMBLE
members contort into violent figures, still humming. If we see
the landscapes previously, they’ve changed now into sparse,
rocky, dry, and lifeless gray.)

CALVIN: it's like a cloud...

MEG: It's more than a shadow. It’s... It's like a... A THING. A
THING in itself.
(A few ENSEMBLE MEMBERS continue to hum, but now

it is punctuated by screams—the sounds of agony, pain,
torment. Evil laughter. A child crying. The ensemble creates
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A Wrinkle in Time

a soundscape of what darkness is. Their faces shift with
the different sounds. The kind of sounds that creep under
your skin and stays there waiting for you in the night. The
CHILDREN cover their ears. The ENSEMBLE begins to swirl
around them, still making this horrible nighimare. MEG
holds CHARLES WALLACE tight.)

CALVIN: (Over the ENSEMBLE:) Make it go away! Make it go

away, it’s evil.

(MRS WHATSIT steers them through the ENSEMBLE. As she
passes each one they turn slowly and gracefully around
themselves on a single hum. MRS WHO and MRS WHICH
detach from MRS WHATSIT as well, weaving through the
ENSEMBLE. As they pass through, the other ENSEMBLE
MEMBERS stop contorting and also turn. MRS WHO and
MRS WHICH return to help MRS WHATSIT flap her wings.
The ENSEMBLE turns back into a gust of wind, swirling
around them all and exiting. MRS WHATSIT and the
CHILDREN have returned to the ground. They recover.)

MEG: Is the Dark Thing...what our father has been fighting?

MRS WHICH: Yeesss. Heee isss behinnddd thheeee darkknesss,
soo that wee cannnoott eevenn see him. ¢

MEG: | knew it!

(MEG is on the veige of tears. CALVIN comforts her.)
We have to help him!

MRS WHICH: Arreee wee readddy?
MRS WHATSIT: We must go behind the shadow. We won't do

it all at once, but in small stages. We must tesser again. We
will wrinkle. Do you understand?

MEG: (Flatly, giving up:) No.

(The LADIES sigh.)

MRS WHATSIT: it'd be easier to explain if your civilization had

the words.

CHARLES WALLACE: Sorry.
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ENSEMBLE: It ltitlt
CHARLES WALLACE: Shhhhh! (He listens.)

ENSEMBLE: It it It It

CHARLES WALLACE: (Snapping out of it I'm scared. | can't
reach them at all, I'm completely shut out.

MEG: We have to find Father. Let’s go in.

(As MEG and CHARLES WALLACE start to walk in, CALVIN
pulls MEG back.)

CALVIN: Remember when we met, and | told you | had a
compulsion? That | had just come to that particular place
and that particular moment? ol

MEG: Yes, sure.

CALVIN: I've got another feeling. Not the same kind. A different &
one. Like if we go into that building, we’re going to be in
terrible, terrible danger. (Aside to her:) “There is nothing to
fear except fear itself.” I’'m quoting like Mrs Who. Meg. I'm
scared.

MEG: So am |. But come on.

(She takes CHARLES WALLACE’s hand, too. The ENSEMBLE
rearranges, opening the “doors.” MEG, CALVIN, and
CHARLES WALLACE walk through. The ENSEMBLE
rearranges again, creating a long haflway, with each of them
stationed along its edge. As they walk down it...)
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Scene 11: The Red-Eved Man
CHARLES WALLACE: Don't let go my hands, hold me tight. He’s
trying to get at mel
MEG: Who?

CHARLES WALLACE: | don’t know! But | feel it! He’s trying to
get in at me! | can feel him.
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(MEG holds his closer. The ENSEMBLE starts to turn towards
CHARLES WALLACE, chanting and moving closer and
closer to him.)

ENSEMBLE: It i It It
CALVIN: (Sensing the ENSEMBLE:) Let's go back—

CHARLES WALLACE: No. | have to go on, we have to make
decisions. And we can’t make them if they’re based on fear.

(An ENSEMBLE MEMBER dons a mask with glowing red
eyes: RED-EYED MAN. The rest of the ENSEMBLE quietly
chants “It” under the scene. The CHILDREN are startled by
his appearance.)

RED-EYED MAN: I've been waiting for you, my dears.

MEG: How do you know who we are—

RED-EYED MAN: | was only expecting two but what a nice
surprise!
(RED-EYED MAN stares at CALVIN.)

CHARLES WALLACE: Close your eyes! Don’t look at the light!
Don’t look in his eyes, he’ll hypnotize you!

(The ENSEMBLE begins to laugh. The RED-EYED MAN joins.)

RED-EYED MAN: Clever, aren’t you? You will soon realize
there’s no need to fight me. Nor will you have the slightest
desire to. Why would you wish to fight someone who wants
to save you pain and trouble? For all the happy, useful
people on this planet, | am willing to assume all the pain, all
the responsibility, all the burdens of thought and decision.

CHARLES WALLACE: We will make our own decisions, thank
you.

RED-EYED MAN: But of course, and our decisions will be one.
Yours and mine. Don’t you see how much better, and
easier for you that is? Let me show you ...let us say the
multiplication table together—

CHARLES WALLACE: NO.
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ENSEMBLE: (Hissing:) Yesssssss

RED-EYED MAN: Once one is one, once two is two, once three
is three—
(The ENSEMBLE joins him.)

CHARLES WALLACE: (Fighting him off) Mary had a little lamb,
its fleece was white as snow—

RED-EYED MAN AND ENSEMBLE: Once four is four, once five
is five, once six is six—

CHARLES WALLACE: (Overlapping as RED-EYED MAN and
ENSEMBLE continue:) And everywhere that Mary went, the
lamb was sure to go—

RED-EYED MAN AND ENSEMBLE: Once seven is seven, once
eight is eight, once nine is nine...
CALVIN: Four score and seven years ago, our father’s brought
forth on this continent, a new nation, conceived in liberty—
MEG: FATHER! FATHER!
(The ENSEMBLE stops. Some clutch their ears. Others grimace. )
CHARLES WALLACE: You didn’t think we were as easy as all that?
Falling for that old stuff did you?

RED-EYED MAN: | most sincerely hoped not. But you are very
young and impressionable, and the younger the better my
little man,

RED-EYED MAN AND ENSEMBLE: ...the younger the better.

MEG: The only reason we're here is because of our father. Please
just tell us where to find him.

RED-EYED MAN: Ah, your father. Ah yes. But he hasn’t been
acting very much like a father lately, has he? Abandoning
his wife and four little children to go gallivanting off on
adventures of his own?

MEG: He was working for the government! He would never
have left us otherwise and we need to see him—
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RED-EYED MAN: —My, but the little miss is impatient! By the
way, my children, you don’t need to communicate verbally
with me, you know. | can understand you quite well.

CHARLES WALLACE: The spoken word is one of the triumphs of
civilization. And | intend to keep using it, particularly with
people | don’t trust.

ENSEMBLE: it It it It
(Hearing them, the RED-EYED MAN begins to laugh.)

CHARLES WALLACE: I'm not sure what you are, but you...aren't
what's talking to us. | don’t think you're real. | don't feel
anything coming directly from you. It’s coming through you.

RED-EYED MAN: Pretty smart, aren’t you? You want to know
who | am? Look into my eyes | will tell you.

(CHARLES WALLACE turns to look into his eyes, but MEG
charges him, knocking him to the ground, preventing the
RED-EYED MAN from eye contact.)

MEG: NOOOOOO! NOOOO! NO!
ENSEMBLE: (Hissing:) You stupid girl!

RED-EYED MAN: | am losing patience with you, young lady.
And that, for your information, is NOT good for your father.
If you have the slightest desire to see him again, you had
better cooperate.

ENSEMBLE: it It It It

RED-EYED MAN: Why don’t you trust me Charles? This can be
the last difficult decision you ever need to make.

CHARLES WALLACE: | want to come in to find out about you.
That’s all. If | do that, you tell us where our Father is.

RED-EYED MAN: That's a promise. And | don’t make promises
lightly.
(CHARLES WALLACE turns back to MEG and CALVIN, aside.)

CHARLES WALLACE: We have to find out what he really is. I'm
going to try to keep a part of myself out and you mustn’t stop
me this time Meg.
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